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TSIPPI FLEISCHER was born in Haifa, Israel, in 1946. In high school she concentrated on Arabic language and
literature while, at the same time, intensively pursuing piano and theory studies at the Rubin Conservatory of
Music in Haifa. She went on to study composition and conducting with Yitzhak Sadai, Noam Sheriff and Mendi
Rodan at the Rubin Academy of Music in Jerusalem. Throughout this period she continued her Oriental studies.
She obtained her M.A. in music education in 1975 from the University of New York. Today she is a lecturer at

the Tel Aviv University and at the State Training College for Music Teachers.

TSIPPI FLEISCHER deliberately writes Israeli music. As an individual well-rooted in the landscape of her country
and of the region, she gives expression to their special character in her music. Equally manifest in her composition
are universal intellectual and musical foundations.

Amongst her works: a symphonic poem A GIRL NAMED LIMONAD (1977; IMI); a song cycle GIRL-
BUTTERFLY-GIRL for soprano accompanied by oriental folk instruments, on texts by contemporary Lebanese and
Syrian poets (1977; IMI); RESUSCITATION, five miniatures for cello solo (1984; IMI); THE CLOCK WANTS
TO SLEEP for children's chorus (1981; IMP); LAMENTATION for soprano, women's chorus, two harps and
percussion (1985; PEER-Verlag); THE GOWN OF NIGHT, collage of voices of Bedouin children (1988; magnetic-
tape); several ballets and music for the theatre,

SCENES OF ISRAEL - SIX MADRIGALS (1981-1983)

The Six Madrigals were composed in memory of Uri Maimon, a childhood friend who was killed in the Yom-
Kippur War in 1973.

Each madrigal is dedicated to a different corner of Israel. The first - to the mountains of Edom - is of an exotic
nature; the second, to Tel Aviv, has a touch of both surrealism and the "angst" associated with civilization; the
third moves busily around the scenes of Jerusalem. The dramatic climax comes with the fourth madrigal, true

to the spirit of the great poet Uri-Zvi Grinberg; in contrast, the fifth conveys the tranquility of nature. The sixth
and final madrigal is in festive vein; here we have the splendour of the Kinneret associated with the familiar song
which was the inspiration for a grand chaconne.

The musical language is tonal/modal, but with a particular syntax in which a "new order” reigns in the hierarchy
of intervals: against the perfect consonants and their embellishments - the seconds - are pitted the triads which
break down the tonal solidarity of the perfect consonants.

This work is regularly performed by the Israel National Choir "Rinat" and is included in its repertoire. The six
madrigals were recorded during 1987-1989, conducted by Stanley Sperber. This digital recording appears on a
compact-disc "TSIPPI FLEISCHER - VOCAL MUSIC" released by the American company OPUS ONE

(cat. no. 158CD), and on a music- casselte,



ON TRANSCRIPTION OF HEBREW
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TSIPPI FLEISCHER

SCENES OF ISRAEL: MADRIGAL No.5
"TWO EAGLES AND A SINGLE FIG-TREE" - To the Lower Galilee

Text: Esther Raab
About Madrigal No. 5

Tranquility is to be found in nature: a bird up on high, the foliage of a dense forest

in silence...In quiet, dreamy tones, the music depicts moments of spiritual calm,

of serenity.
Tsippi Fleischer

Esther Raab - born in 1899, died in 1981 - is one of Hebrew modernism's
outstanding figures. Characteristically she uses imagistic and minimalistic poetics,
unlike the rest of her generation who preferred symbolism and expressionism.
When the generation of the new State with its own poetics came to the fore (Zach,
Amichai), Raab's importance as representative par excellence of this movement
was recognized.

Prof. Ziva Ben-Porat
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SNEY *EYTIM ’UTE’ENA ’AKHAT

Snéy ’eytim —
’Ute’end ’akhdt,
Tluyim ’al blimd
Kedéy skharkhdret rés:
Ptakhim — ’eley ydm
’US’arim - ’eley Samdyim,
Beyn ’avim vo’oranim
Nif’arim;

RiSrds gapdyim,

Kehdl yerokim,
Kinhardt me’avsim
Bakades.

Snéy ’eytim

’Ute’end ’akhdt
Tluyim

Al blima...

TWO EAGLES AND A SINGLE FIG-TREE nox 1axn1 0wy 1Yy
Two eagles — — o7pry 7y
And a single fig-tree, , 0N NIRNI
Hanging in the void 273 7y 0v21%n
So that the head reels: :UNY nInan 272
Apertures — to the sea o2 27K — 0°0D39
And gates - to the sky, ,070Y 778 — O77yYa
Between clouds and pine-trees uvgqgl D21y 1°3
Spread open; | ;077y9a
Rustle of wings, ,0782 paI¥n
Gathering of greenness, ,0°717? 707
Like rivers murmuring o7pIxn niWQ;g
In sanctity. YR
Two eagles — — o7’y 21y
And a single fig-tree nox nIxm
Hanging 072170
In the void... s T 33 7Y

.1988 ,71n?1 0IBT ,R"D ,ITY=71 TIAK N37Ipa "D?7700 Y5 :3IRT INDR” :71n\ L1932 ,2IRY INOR

Esther Raab, 1932. In: "Esther Raab. Collected Poems" (in Hebrew), ed. by Ehud Ben-Zzer,

Tel-Aviv, Zmora Bitan, 1988.

English: Gila Abrahamson.
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ON TRANSCRIPTION OF HEBREW
' = glottal stop
kh = ch in German Buch
§ = sh in English shoe
ts =2 in Mozart and in Italian pizziecato
z = 2 in English zoo0
STRESS
The sign ~ over a vowel denotes stress: in the Hebrew word *olé€ the stressed syllable is lé€.
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